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Imperial Palace, cherry blossoms, bridges, sea-
weed, wood rot, tortoise shell hexagonal, toridawki.,
or the lines made by strings which are used to hold
up kimono sleeves, the bark of pine, nariterabhhi
which is a special kind of plaid originated by a
famous Fujiwara poet named Narihira, the lines
made by the drippings of porcelain, poem papers,
and a multitude of others too numerous to men-
tion. Samurai wives, daughters and servants were
especially fond of arrow and other military pat-
terns, pointed out Mr* Ezaki as he called my atten-
tion to the fact that again this year, due to the
military atmosphere, they are very popular.
Dyeing did not displace weaving, however,
for the brocades for priest robes and later, the obi9
gave great importance to this industry. To-day,
a~ lady of fashion chooses a hand-dyed kimono and
a hand-woven obi* Nishijin, the famous weaving
section of Kyoto, makes most of the fine obi of
Japan.1 There one may see finger-nail weaving
wherein the weavers throw their shuttles by hand
and use a comb or their pointed nails to push down
the woof. Their nails are filed into ridges like
the teeth of a saw,
Whereas weaving may have once gotten be*
1 Nishijin was established in the reign of Tensho (1573-
1S9I) when Hideyoshi invited Chinese weavers to Japaltu